


W a y n e  S h o r t e r  

 His works have been performed by the Chicago Symphony, Detroit Symphony, Lyon Symphony, National Polish Radio 

Symphonic Orchestra, Orpheus Chamber Orchestra, Prague Philharmonic and Royal Concertgebouw 

Orchestra.  Acclaimed artists and ensembles as Renée Fleming and the Imani Winds have also performed his works.  He 

has received commissions from the National, St. Louis, and Nashville Symphony Orchestras, the Los Angeles 

Philharmonic and the La Jolla Music Society.  In all, Mr. Shorter has realized over 200 compositions and dozens of 

these works have become modern standards.   

 

Considered by the New York Times as 
“Generally acknowledged to be jazz's greatest living 
composer”,  Wayne Shorter has left an indelible mark on the 
development of music for the last half-century.  
He first rose to prominence in the late 1950’s as the primary 
composer for Art Blakey’s Jazz Messengers.  He next joined the 
Miles Davis Quintet becoming what that bandleader referred to 
as the ensemble’s “intellectual musical catalyst” before co-
founding the pioneering group Weather Report. Since 2001, he 
has led his own highly acclaimed quartet.  
 
“Mr. Shorter’s mastery is in knocking down the wall 
between jazz and classical.”   

- New York Times  



“Iphigenia will be an unfolding of the roles of women and men that have impacted great 
transitional life-changing moments and events in history, yet have been put on the back shelf of 
the human mind.  I wanted to go way back, beyond Joan of Arc, Marie Curie, or Mary Magdalene.  
Euripides’ Iphigenia can be a metaphor for women doing things that do not culminate in tragedy 
and we can portray through music and movement what such an elevated life condition can be. The 
elevation of Iphigenia’s life condition can meet challenges because she’s ordinary. The ordinary 
person creates a myth about what they wish a good story to be and it’s a reflection of their greater 
self. Iphigenia is the woman who broke through layers of non-functional behavior to reveal her 
noble mission of defining human dignity.”  

-Wayne Shorter 



Bassist/composer/vocalist Esperanza Spalding combines 

influences and moves between musical worlds, performing and 
collaborating with the likes of Bruno Mars, Milton Nascimento, Jack 
DeJohnette, Guinga, George Duke, Janelle Monáe, Herbie Hancock, 
Prince, Stevie Wonder, and Wayne Shorter. 

Spalding collaborated with Gil Goldstein for her 2011 Chamber Music 
Society, breaking musical lines of jazz improvisation to classical music.  
This garnered her Best New Artist at the 53rd Grammy Awards, an 
unprecedented achievement by a jazz musician.  The subsequently 
released Radio Music Society brought pop music together with a 
mosaic array of jazz legends and musicians.  Both albums have led 
international music charts and gained multiple awards and Grammys.  

Spalding continues to expand the boundaries of her 

artistry. Recent projects include composing “Wild Rose” for Dianne 
Reeves’ album Beautiful Life and arranging “Boys In The Trees” for Carly 
Simon’s upcoming album. She has taught at Berklee College of Music 
and given numerous master classes and workshops throughout 
North America, Mexico, and Europe. 

In her ongoing commitment to innovate and make the 
unprecedented her norm, Spalding brings with her an ever-expanding 
collage of art and music along with devoted support for education, 
social justice, and environmental stewardship. 

E s p e r a n z a  S p a l d i n g  



  “Our Iphigenia has at its core a sense of autonomy –  
in this adventure of life, you have freedom of choice. All cards 
are on the table and Iphigenia gets to choose, free of 
everything. Through her example, we can learn how to take a 
creative approach to everything, using the power of 
spontaneous engagement. The overarching sentiment is one of 
humanistic love, of wanting to re-awaken the dreams of youth 
free of the pressures of adulthood.”  

-Esperanza Spalding 
 
“Esperanza’s writing and inner eye is like a lighthouse  

that takes a broad sweep over ocean and land.” 
- Wayne Shorter 

E s p e r a n z a  S p a l d i n g  



Conductor Clark Rundell is Director of the 

Royal Liverpool Philharmonic Orchestra’s award 
winning new music group, Ensemble 10/10. Under 
Rundell’s leadership, Ensemble 10/10 recently won 2 RPS 
awards for ‘most outstanding ensemble’ and ‘most 
outstanding concert series’.  In addition to his frequent 
appearances with the Royal Liverpool Philharmonic 
Orchestra, Rundell guest conducts widely, and has 
appeared with many leading orchestras including the 
BBC Philharmonic Orchestra, London Symphony 
Orchestra, City of London Sinfonia, BBC Scottish 
Symphony Orchestra, Scottish Chamber Orchestra, 
Britten Sinfonia and the ASKO Schoenberg Ensemble.  
Recent highlights for Rundell include the premiere 
performances of James MacMillan’s opera Clemency at the 
Royal Opera House, Covent Garden; and performances at 
Muziekgebouw, Amsterdam, the Barbican Centre, the BBC 
Proms, and the Luxembourg Philharmonic. 

C l a r k  R u n d e l l  &  

“A band of spellbinding intuition, with an absolute 

commitment to the spirit of discovery, it has had an 

incalculable influence on the practice of jazz in the 21st 

century.”  

- The New York Times  

“The most skillful, mutually attuned and fearlessly 

adventurous jazz group on the planet.”  

-The Guardian 

“If some jazz bands feel like assembly lines — the sum of 

ride cymbal + walking bass + polite piano clichés — this 

one is a dis-assembly un-system, approaching Shorter's 

extensive repertoire as blueprints to spontaneously 

remodel. It's wrecking ball and bricklayer alike.”   

- NPR Music 

 

T h e  W a y n e  S h o r t e r  Q u a r t e t  



“The kind of collaboration we 

have is devoid of restrictive limits.  

 

It’s based on the willingness to 

work together and listen and try 

new things free of arrogance. The 

door to a collaborative process has 

been swung open. The spirit of the 

astronaut is part of us all.” 

 
-Wayne Shorter 
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